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MUSEO DI CASTELVECCHIO 

King of
the castle
It took 17 years for Carlo
Scarpa to convert a
castle in Verona into an
art museum. The great
Italian designer’s ideas
about museums in
historic buildings
continue to be felt, says
Calum Storrie
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Above: sculptures carefully placed within
the grand enfilade of galleries are typical 
of Scarpa’s approach to display

Opposite page: the original castle had 
been altered many times and was damaged
during the second world war
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The castle complex straddles the city

‘The visitors travel
through the first
part of the museum
as if on a river’

Above: the Sacello, a new space near the
entrance, is a microcosm of the museum’s
combination of new and old

Opposite page above: a view of the Sacello
from the inside

Opposite page below: taking paintings off
walls to display them on freestanding easels
was a radical move in the 1950s
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From this first set of rooms the route
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Galleria Nazionale di Sicilia in the Palazzo
Abatellis, 1953  
Gipsoteca Canoviana (Extension), Possagno,
Treviso, 1955-1957
Castelvecchio (Renovation and
rearrangement), Verona, 1956-1973
Querini-Stampalia Foundation (Renovation),
Venice, 1961
Florentine Frescoes, temporary exhibition at
the Hayward Gallery, London, 1969
Brion Family Tomb, San Vitole d’Altivole,
Treviso, 1969-1978
Giorgio Morandi, temporary exhibition at the
Royal Academy, London, 1970
Aspects of Italian Sculpture, Venice Biennale,
1972
Carlo Scarpa temporary exhibition in London,
Vicenza and Paris, 1974-1975.

CARLO SCARPA: SELECTED PROJECTS

Main picture: the statue of Cangrande on his horse sits
on a high plinth at a complicated junction of bridges,
and is a focal point for the Castelvecchio 

Inset: overlooking the Sacello and museum entrance 
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Many architects working in museums

MP

Calum Storrie is an exhibition
designer and author of The Delirious
Museum: A Journey From the Louvre 
to Las Vegas (I.B. Tauris, 2006)

‘Visitors are given numerous glimpses and
partial views from unexpected vantage points
before reaching the statue face-to-face’
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